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Boston University College of Fine Arts 
School of Music 
presents 
Qoston University Concert Band 
Jennifer Bill and Kristen Sienkiewicz, conductors 
Kristen Sienkiewicz, horn 
Boston University Big Band 
Andrew Goodrich and Josh McDonald, conductors 
' Jennifer Bill, saxophone 
Monday, March 4, 2013 
Spm 
Tsai Performance Center 
Founded in 1872, the School of Music combines the intimacy and intensity of conservatory 
training with a broadly-based, traditional liberal arts education at the undergraduate level 
and intense coursework at the graduate level. The school offers degrees in performance, 
conducting, composition and theory, musicology, music education, collaborative piano, historical 
performance, as well as a certificate program in its Opera Institute, and artist and performance 
diplomas. 
Founded in 1839, Boston University is an internationally recognized private research university 
with more than 32,000 students participating in undergraduate, graduate, and professional 
programs. BU consists of 17 colleges and schools along with a number of multidisciplinary 
centers and institutes which are central to the school's research and teaching mission. 
The Boston University College of Fine Arts was created in 1954 to bring together the School of 
Music, the School of Theatre, and the School of Visual Arts. The University's vision was to create 
a community of artists in a conservatory-style school offering professional training in the arts 
to both undergraduate and graduate students, complemented by a liberal arts curriculum for 
undergraduate students. Since those early days, education at the College of Fine Arts has begun 
on the BU campus and extended into the city of Boston, a rich center of cultural, artistic, and 
intellectual activity. 
Boston University College of Fine Arts 
School of Music 
Boston University Concert Band 
Jennifer Bill and Kristen Sienkiewicz, conductors 
Boston University Big Band 
Andrew Goodrich, director 
The 13Bth concert in the 2012-13 season 
Boston University Concert Band 
Jennifer Bill, conductor 
John Philip Sousa 
(1854-1932) 
Eugene Bozza 
(1905-1991) 
El Capitan 
edited by Frederick Fennell 
En Foret 
arranged by Wayne Pegram 
Kristen Sienkiewicz, horn 
March 4, 2013 
Tsai Performance Center 
8pm 
Gustav Holst 
(1874-1934) 
A Somerset Rhapsody, op. 21 
transcribed by Clare Grundman 
Alfred Reed 
(1921-2005) 
Two Bagatelles 
I. Cantando 
II. Scherzando 
Kristen Sienkiewicz, conductor 
-Intermission-
Boston University Big Band 
Andrew Goodrich, conductor 
Sonny Rollins 
(b. 1930) 
Hoagy Carmichael 
(1899-1981) 
Mercer Ellington 
(1919 - 1996) 
Thad Jones 
(1923-1986) 
St. Thomas 
arr. Mark Taylor 
Russel Wilcox-Cline, tenor saxophone 
Ben Owens, trombone 
Sean Lee, trumpet 
Sebastian Andrews, drums 
Stardust 
arr. Sammy Nestico 
Josh McDonald, flugelhorn 
Things Ain't What They Used to Be 
arr. Duke Ellington 
Featuring Jennifer Bill, alto saxophone 
Don't Git Sassy 
Jordan Caroompas, piano 
Justine Kendzia, trombone 
Sean Lee, trumpet 
Nick Sorenson, bass 
Russel Wilcox-Cline, tenor saxophone 
Josh McDonald, conductor 
Jennifer Bill, saxophone and Concert Band conductor 
Saxophonist and conductor, Dr. Jennifer Bill performs solo and chamber music with 
a variety of groups around New England, including BRUSH I REED and the Chagall 
Performance Art Collaborative. She has performed contemporary chamber music with 
a variety of artists including vocalists, clarinetists, cellists, flutists, violinists, taped 
media, percussionists, wind quintet, and dancers. Currently she is working with visual 
artist Linnea Doyle in the experimentation of the auralvisual in a collaboration named 
BRUSHIREED. She has participated in numerous world premieres for saxophone 
including A deep clear breath of life by John Plant in 2013, Fantasia on the Theme of Plum 
Blossom by Shih-Hui Chen in 2013 as part of World-Wide Concurrent Premieres, Two 
Reflections on Poems by Anne Sexton by Michael C. Kregler in 2012 and 2007, Shift Shaf 
by Claudio Gabriele and Dreams for Mazes and Sax Quartet by David Krebs in 2009, The 
M. aculous Tale for saxophone and derabucca by Halim EI-Dabh as part of World-Wide 
i urrent Premieres in 2007, and works by Howard Frazin and Shih-Hui Chen as part 
ot orldwide Concurrent Premieres in 2005. In November of 2012 she was a guest 
soloist with Northeastern University's wind ensemble performing Maslanka's Concerto, 
and in December of 2005 Dr. Bill was a guest soloist with the Boston University Wind 
Ensemble, performing John Harbison's San Antonio. She has participated in national 
and world conferences including the World Saxophone Congress, the North American 
· Saxophone Alliance national conference, and the North American Saxophone Alliance 
regional conference. In July of 2012 BRUSH I REED performed at the World Saxophone 
C~ngress in St. Andrews, Scotland. 
Dr. Bill is currently a Classical Artist/Educator endorser for Alexander Reeds. 
As a conductor Dr. Bill currently leads the Boston University Concert Band and the 
Providence College Symphonic Winds. In May of 2011 she led the PC Symphonic 
Winds in a performance tour of Italy with performances in Napoli, Maiori, and Monte 
Porzio Catone (Roma). 
Dr. Bill is currently faculty at Boston University (saxophone, chamber music, director 
of concert band), a speciallectur~r in music at Providence College (conductor of 
symphonic winds, director of new music ensemble, saxophone, and chamber music), 
performance faculty at Boston College (saxophone), and adjunct professor of music at 
Pine Manor College. She is the saxophone instructor, wind ensemble coordinator, and 
assistant director of the saxophone workshop for the Boston University Tanglewood 
Institute. Dr. Bill also serves on the Board of Directors for World-Wide Concurrent 
Premiers and Commissioning Funds, Inc. 
ill received her education from Providence College (BA), The Boston Conservatory 
(MM) and Boston University (MusAD). Her teachers have included Kenneth 
Radnofsky, Christopher Kelton and Carrie Koffman 
--
Andrew Goodrich, Big Band conductor 
Andrew Goodrich currently serves as an Assistant Professor of Music Education at 
Boston University where he teaches qualitative research, jazz history, directs the 
Boston University Big Band, and supervises doctoral dissertations. Andrew received his 
Doctor of Musical Arts Degree in Music Education with a Cognate in Jazz Performance 
and Masters Degree in Music Education with a Jazz Concentration from Arizona State 
University, and a Bachelor of Music Education degree from the University of Montana. 
Prior university appointments include Michigan State University and Northwestern 
State University. Andrew taught junior high school and high school band and jazz band 
in Billings, Montana and taught general music for one year in Missoula, Montana. 
Andrew is active presenting research at international and national venues including 
the International Society for Music Education and the Narrative Inquiry in Music and 
Education 
Andrew Goodrich brings a diverse array of teaching and musical experiences to Bostorr 
University. Prior to his appointment at BU in 2008 Andrew was a successful music 
educator at the primary, secondary, and university levels. His ensembles received many 
accolades and Andrew developed an award-winning jazz band program at Billings 
Central High School in Billings, Montana, that included a big band, combo, a·nd jazz 
improvisation class. 
As a musician Andrew is equally comfortable in both orchestral and jazz settings. 
Recent performances include concerts with Jason Marsalis, Marcus Roberts, Wayne 
Newton, and orchestras in the Boston metropolitan area . Andrew recently collaborated 
with Poet Laureate and BU Professor of Creative Writing Robert Pinsky for a 
performance in New York City and is featured playing the trumpet in a video of Robert 
Pinsky's poem "horn" (forthcoming) also shot in New York City. 
Kristen Sienkiewicz, horn and Concert Band assistant conductor 
Kristen Sienkiewicz, an active chamber and orchestral horn player, performs regularly 
throughout the Boston area with ensembles such as the Plymouth Philharmonic, the 
Callithumpian Consort, and numerous others. In 2008 she joined Bala Brass, a Boston 
based brass quintet with international acclaim. Actively engaged in furthering the brass 
quintet genre, Bala was invited to participate in a residency at the Banff Centre during 
the summer of 2009. This season they are in residence at St. Peter's Church in Weston, 
MA. 
Also a passionate educator, Kristen maintains an active studio of private students in 
the Boston area . She has served as Adjunct Faculty at the Southern New Hampshire 
University, teaching music theory, and taught as interim Adjunct Professor of Horn at 
Gordon College. In the summer of 2010 she coached the wind ensemble and chamber 
(' ·cat the Boston University Tanglewood Institute. 
Born and raised in New York, Kristen completed her undergraduate work at the 
Eastman School of Music. She received her Bachelor of Music in both Performance and 
Music Theory, and was awarded the school's prestigious Performer's Certificate. Mrs. 
Sienkiewicz continued her studies in Boston at the New England Conservatory, where 
she earned both her Master of Music and a Graduate Diploma with a concentration 
in Music-in-Education. She is currently pursuing doctoral studies at Boston University 
with Eric Ruske. 
Josh McDonald, Big Band assistant conductor 
Josh McDonald is the graduate assistant for the BU Big Band and a Presidential Fellow 
at Boston University. His undergraduate work was completed at the Smittcamp Family 
Honors College at CSU, Fresno, where he studied trumpet with Dr. Michael Caldwell 
while earning degrees in philosophy, psychology, and political science. His most 
recent playing and composing can be heard on Breathe, a 2012 release from the Kev 
McDonald Fellowship. 
Josh has performed with Brian Blade, Scott Engelbright, Conrad Herwig, Geoff Keezer, 
Kevin Mahogany, Andy Martin, Christian McBride, John Patitucci, Danilo Perez, Carl 
Saunders, Ed Shaughnessy, Bobby Shew, Wayne Shorter, Rick Stone, Anthony Wilson, 
and Gerald Wilson. 
\Ill n not performing or studying, Josh enjoys collaborating with the SBS Fellowship, 
ng soccer, eating gluten-free muffins, and Walden Pond .. . the place, not the book. 
Program Notes 
Boston University Concert Band 
El Capitan 
John Philip Sousa 
Sousa's Band had no permanent home. With all those shining rails reaching out to 
everywhere it really didn't need one; trains moved it where the bookings beckoned. 
Residence at the Pavilion in Willow Grove Park, Philadelphia, or at Manhattan Beach in 
Brooklyn probably came as close to a "home" for the Band as Sousa wanted anyhow. 
But the months-long engagements there obviously provided that all-important creative 
adrenalin needed by his kind of composing conductor. 
His 1895 contract at Manhattan Beach, for instance, began on 15 June and ended 1 
September. During these eleven weeks he composed the operetta El Capitan, signing 
page 320 of the piano score on 29 August, just four days before packing trunks and 
heading south for the Cotton States Exposition in Atlanta where he w.as to introduce 
his newest march sensation King Cotton, composed at that same stand at Manhattan 
Beach. 
El Capitan opened in Boston with great success on 13 April the following year and 
Sousa lost little time in preparing the band version of its march, signing that score 
eighteen days later. The band edition which The John Church Company published 
within three weeks is now a decade short of its first century. In this time the band that 
sits in the image of Sousa's has been in metamorphosis, solidifying its instrumentation 
through superior manufacture, widening the scope and excellence of its pedagogy, 
and attracting unprecedented activity from composers who view it at last as a serious 
medium of musical art. 
The printed page for this new edition of El Capitan also is part of this modulation within 
the band's repertory extending the borders in all directions and opening the functional 
confines of those dimensions and combinations once prescribed for marching. This 
large quarto-size edition offers Sousa's music greater clarity of content and affords 
the performance a broader realm of the traditional symbols of expression not easily 
incorporated into its original format. 
There is an enduring quality in this music. And while those who listen today may also 
be a public in metamorphosis, the simple truth and compelling pleasure of Sousa's 
music is there for those who wish to hear it. 
-Frederick Fennell 
} 
J 
I 
En Foret 
Eugene Bozza 
Born in Nice, Bozza went on to study violin, conducting and composition at the Paris 
Conservatoire, where he won the Prix de Rome in 1934. He conducted at the Opera 
Comique for many years and was appointed Director of the Ecole National de 
Musique, Valenciennes. Though his three operas, two ballets and four symphonies are 
reasonably well known in France, his international reputation rests on his large output 
of wind chamber music. 
En Foret is considered by many to be the most difficult piece ever written for the horn. 
Intended as a test composition for graduate horn students at the Paris Conservatory, 
it displays every problematic element of horn playing imaginable, including bounding 
intervals, rapid-fire lip trills, sonorous glissandos, and intricate hand-stopping 
v iques, all ranging over four octaves from high C to pedal C. In En Foret we also 
ht. ozza "quoting Respighi quoting" (the St. Hubert hunting horn call from Feste 
Romane) in what must forever stand as one of the most idiomatic and virtuosic 
showcase pieces in the modern horn repertoire . 
A Somerset Rhapsody, op. 21 
Gustav Holst 
-John Cerminaro 
This Rhapsody was written in 1906 at the request of Cecil Sharp, to whom it is 
dedicated, and was rewritten in the following year and produced at Queens Hall, 
London, by Edward Mason on April 6, 1910. 
The work is founded on folk songs collected by Cecil Sharp in Somerset. The first is The 
Sheep Shearing Song, a long pastoral melody. This is followed by a marching song, High 
Germany ("0 Polly, love, 0 Polly, the rout has now begun/ And we must march away at 
the beating of the drum") . The third melody is The Lovers Farewell. 
The climax of the piece is reached. with a reprise of High Germany followed by another 
tune to the same words. The Farewell is repeated, and as the music becomes quieter 
the opening Sheep Shearing Song reappears. At one point this is combined with the 
second High Germany tune. As the latter dies away, the piece ends softly as it began. 
Two Bagatelles 
A•~ d Reed 
Composer, arranger, conductor and editor, Alfred Reed's life was intertwined with 
music almost from birth in New York City on January 25th, 1921. His parents loved 
good music and made it part of their daily lives; as a result he was well acquainted with 
most of the standard symphonic and operatic repertoire while Mr. Reed was still in 
elementary school. 
Beginning formal music training at the age of ten as a trumpet player, he was already 
playing professionally while still in high school, and shortly thereafter began the serious 
study of harmony and counterpoint as a prelude to composition, which had come to 
exercise a stronger hold on his interest and ambition than playing. After three years 
at the Radio Workshop in New York, he spent the next three in service during World 
War II, where, as a member of an Air Force Band, he became deeply interested in the 
concert band and its music. Following his release, he enrolled at the Juilliard School 
of Music to study under Vittorio Giannini, and from there, in 1948, became a staff 
composer and arranger with NBC and subsequently, with ABC, where he wrote and 
arranged music for radio, television, record albums and films. 
In 1953, Alfred Reed resumed his academic work (which had been interrupted by his 
leaving Juilliard for NBC) and became conductor of the Baylor Symphony Orchestra 
while at Baylor University in Texas. His Masters thesis was the "Rhapsody for Viola and 
Orchestra", which was to win the Luria Prize. Two years later, in 1955, he accepted t~ 
post of editor in a major music publishing firm, and for the next 11 years became deej.,. 
concerned with the problems of educational music at all levels of performance. In 1966 
he left this position to join the faculty of the School of Music at the University of Miami, 
where he developed the first four-year Music Industry program, and in 1980, following 
the retirement of his old friend and colleague, Dr. Frederick Fennell, was appointed 
music director and conductor of the University of Miami Symphonic Wind Ensemble. 
He made his home in Miami until his death on September 16, 2005. 
Dr. Reed's Two Bagatelles is a brilliant work in two contrasting sections to be performed 
without pause. The first section entitled "Cantando" is a flowing, lyrical theme that 
winds its way throughout the ensemble with a full rich sonority. The "Scherzando" is a 
bold and exciting movement that brings the piece to a dramatic conclusion. 
Boston University Big Band 
St. Thomas is one of Sonny Rollins' most celebrated compositions. Its joyous melody 
and relaxed groove has been recorded by dozens of artists, featured in video game 
soundtracks (Grand Theft Auto IV), and arranged for other groups including big 
bands and ska groups. In the liner notes for the Complete Prestige Recordings, Rollins 
claims he did not compose the tune, and that Prestige made him take credit for the 
melody. Indeed, the melody is a traditional Virgin Islands folk song entitled "Fire Down 
There." Rollins states his mother sang the song to him, and he included it for her on 
his 1956 album Saxophone Collossus. Saxophone Colossus, featuring Paul Chambers 
(bass) and Max Roach (drums), is one of his most celebrated recordings because 
of Rollin's use of motivic development in his solos. Gunther Schuller praises Rollin's 
thematic improvisation in his article "Sonny Rollins and the Challenge of Thematic 
Improvisation," an article which is one of the first scholarly articles to discuss jazz 
music in the same theoretical manner as other Western-European music. Following 
suit, Mark Taylor's arrangement for big band develops several rhythmic themes 
culminating in a densely orchestrated restatement of the melody following the shout 
chorus. 
Hoagy Carmichael wrote Stardust in part based on improvised melodic fragments he 
heard cornetist Bix Beiderbecke play; though in his autobiography The Stardust Road 
& sometimes I Wonder: The Autobiography of Hoagy Carmichael, he claims the melody 
carne to him during a starlit reverie about past romances. Carmichael claims that the 
rnyth of romantic inspiration for sweet songs in more important the true development 
of the melodies. It is, at any rate, certain that he worked on earlier versions of this 
song while visiting Bloomington, IN, and Keuka Lake, NY. "Stardust" was recorded 
in 1927 as an instrumental tune, and lyrics were added in 1929. The original, 
instrumental version was elected to the Grammy Hall of Fame in 1995. "Stardust" 
has been recorded hundreds of times by musicians as diverse as Frank Sinatra, John 
Coltrane, Willie Nelson, and Ringo Starr. The Nestico arrangement draws out a new 
side to Carmichael's melody by highlighting the introduction with the flugelhorn solo. 
The main theme can be glimpsed in the saxes and brass following the flugelhorn 's 
statement of the introduction. Nestico deliberately camouflages the melody to 
c· tuate the lush harmonic setting. Following the saxophone soli, the melody 
ct... mates in the final few bars, marked by the dramatic, densely orchestrated V7alt 
chord. The final bars highlight upper structure triads over chromatic root movement 
while returning to a theme developed in the piece's opening passages. 
Things Ain't What They Used to Be is a composition by Mercer Ellington, most likely 
composed during the 1941 ASCAP strike. The 1941 strike barred Duke Ellington from 
recording any of his own compositions, but did not limit him recording compositions 
by his band members. During this time, Billy Strayhorn and Mercer Ellington penned 
setteral hits for the Ellington band, including "Take the 'A' Train." David Berger 
transcribes Duke's arrangement for large ensemble from the 1942 recording, and it has 
been included as part of the Jazz at Lincoln Center Essentially Ellington competition. 
The use of plunger mute textures adds a vocal and expressive quality to the 
arrangement, and enhances the alto saxophone solo. Tonight's performance features 
Dr. Jennifer Bill reprising the role of Johnny Hodges, including quotes from his 1942 
solo. 
Thad Jones' Don't Git Sassy is an eight bar blues in the key of Db. Written for the Thad 
Jones/Mel Lewis Orchestra (which is now th~ Village Vanguard Orchestra), it was 
regularly used on live sets but never recorded as part of a studio album. Live versions 
often featured Thad 's newly penned composed backgrounds. Carrying on that tradition, 
this version includes new backgrounds as well. The tune features strong diminished 
chord voicings, emphasizing altered extensions, such as the b9 and #9. Thad began 
writing for local orchestras, and eventually penned arrangements for the Count Basie 
Orchestra. His writing has become synonymous with modern big band writing. His 
Cf' ositions, and those of Gil Evans, helped to produce a renewed interest in large 
ble writing in the 1990s. 
--
BOSTON UNIVERSITY CONCERT BAND 
Flute 
Rebecca Ault, 
Elementary & Bilingual 
Education, 2014 
Victoria Kelman, 
Advertising, 2014 
Elisa Kim, 
History, 2015 
Ann Lane, 
Biomedical Engineering, 2016 
Hunter Stetz, 
Undeclared, 2016 
Marianne Walters, 
Premed, 2016 
Juliana Wiele, 
Biology, 2014 
Yu Zhou, 
Psychology and Statistics, 
2016 
Clarinet 
Zach Bogart, 
Neuroscience, 2015 
Bethany Emery, 
Business Administration, 
2014 
Arianna Johnson, 
Speech, Language & 
Hearing Sciences, 2016 
Kimberly Kreiss, 
Math, 2016 
Amanda Ranttila, 
Occupational Therapy, 2014 
Reva Scharf, 
Mechanical Engineering, 
2016 
Ashley Wright, 
Physics, 2013 
Sihan Zhang, 
Environmental Science, 2016 
Bass Clarinet 
Jamie Johannsen, 
Early Childhood Education, 
2016 
Allison Leemann, 
Master of Public Health, 2014 
Alto Saxophone 
Kelly Blumenthal, 
Astrophysics, 2014 
Charles Crocker, 
Political Science, 2015 
Chelsey Eccleston, 
BU Community 
Kyle Herbert, 
Premed & Saxophone 
Performance, 2015 
James Kang, 
Advertising, 2014 
Jennifer Madrachimov, 
Elementary Education, 2014 
Nicole Sullivan, 
Neuroscience, 2016 
Tenor Saxophone 
Laura Brown, 
History, 2013 
Baritone Saxophone 
Braden Corbin, 
BU Community 
Lindsey Lamarche, 
Biochemistry, 2014 
Trumpet 
Thomas Cahoon, 
Undecided, 2016 
Diana Chen, 
Biomedical Engineering, 2016 
Matthew O'Connor, 
Engineering, 2016 
Patrick Ryan, 
Dietetics/ Nutrition, 2016 
Ariel Sherman, 
Undeclared, 2016 
Jordan Sweer, 
Engineering, 2016 
Horn 
Meagan Burns, 
BU Community 
Christian Gasparro, 
Political Science & Economics 
James Priestley, 
Neuroscience, 2015 
T'anna Tercero 
Horn Performance, 2013 
Trombone 
Dylan Marshall, 
Undecided, 2016 
Christian Orellana, 
Undecided, 2016 
Ryan Walsh, 
BU Community 
Euphonium 
Brandon Matsumiya, 
Psychology, 2014 
WillyTsai, 
Biology: CMG & Psychology 
Tuba . 
Julie Balsamo, 
English Education & English, 
2013 
Michael Barsano, 
Manager of BU Bands 
Anthony Gottlich, 
English, 2016 
Kyle Webster, 
Computer Science/ Pre-med, 
2016 
Percussion 
Cameron Berry, 
French & Economics, 2015 
_ Caius Chung, 
Film & TV Production, 2015 
Dat Le, 
Biomedical Engineering, 2015 
Carley Yanuck, 
Percussion Performance, 2015 
Concert Band Manager 
Brandon Matsumiya 
Concert Band Librarian 
Zach Bogart 
BOSTON UNIVERSITY BIG BAND 
A)to Saxopho~e * 
Christel Kendm, CFA, 2013 
Jon Neimann CFA, 2013 
Tenor Saxophone 
Russel Wilcox-C line, CAS, 2013 
scott Chamberlain, CFA, 2014 
Baritone Saxophone 
zach Schwartz, CFA & CAS, 
2013 
Kelly Blumenthal, CFA & CAS, 
2014 
Horn 
Oboe Trombone 
• 
Clarinet Tuba/Euphonium 
Bassoon Percussion 
Saxophone Double Bass 
Trumpet String Quartet 
Trumpet 
Spencer Petit ti, * CAS, 2014 
Sean Lee, CFA 2014 
Josh McDonald, CAS, 2015 
Matt Pollack, ENG, 2014 
Jordan Sweer, ENG, 2016 
Trombone 
Ben Owens, * CFA, 2014 · 
Justine Kendzia, CFA, 2015 
Jacob Harrington, CAS, 2016 
Zach Haas, CFA, 2016 
... 
Piano 
Jorqan Caroompas, CAS, 2014 
Bass 
Nick Sorenson, SMG, 2014 
Guitar 
Scott Lehmann, SAR, 2014 
Drums 
Sebastian Andrews, * 
CAS, 2014 
* Denotes Section Leader 
Big Band Manager 
Josh McDonald 
A summer of magic. 
A lifetime of music. 
Information and Admissions 
617.353.33861 tanglewd@bu.edu 
bu.edu/tanglewood 
twitter.com/BU_tanglewood 
facebook.com/butanglewoodinstitute 
Friends of the College of Fine Arts 
We are grateful to our community of alumni, faculty, families, and friends who believe in the importance of supporting 
gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to the College of Fine 
Arts drive important capital initiatives, scholarships, educational outreach, performances, and exhibitions, all of which 
directly benefit the talented young artists of Boston University. 
For more information about how you can join our growing list of supporters, please contact us at 677-353-5544 or 
make a donation online at bu.edu/cfa/alumni/giving-back. We would love to welcome you into our donor community! 
We thank the following donors for their generous support during the 2077-2012 fiscal year*: 
$100,000 and above 
Jack Kent Cooke Foundation 
SungEun Han-Andersen and G. Chris Andersen 
The Estate of Virginia E. Withey 
$25,000 to $99,999 
And rew R. lack and Betsy K. Lack 
Jane Pappalardo and Neil Pappa lardo 
Hugo X. Shang and Luo Yan 
John R. Silber 
Su rdna Foundation 
Anonymous 
$10,000 to $24,999 
John A. Carey 
Ann and Gordon Getty Foundation 
Chris and Megann Haley 
Rica rdo Lewitus and Marla B. Lewitus 
Nancy Livingston and Fred M. Levin 
Montgomery Symphony Association 
Mary A nn Milano-Picardi and Angelo Picardi 
Douglas B. Reeves and Amy F. Reeves 
Anonymous 
$5,000 to $9,999 
Edward Avedisian and Pamela W. Avedisian 
Earl R. Beane and Mildred B. Beane 
Carriuoto Family Foundation, Inc. 
David L. Feigenb<ium and Maureen I. Meister 
Frank J. Hoenemeyer 
Margaret 5. Lindsay Foundation 
Penny Peters 
J. Brian Potts and Catherine M. Potts 
Nina C. Tasster and Gerald 5. Levine 
Gael Towey and Stephen J. Doyle 
William H. Trayes and Roswitha Trayes 
$1,000 to $4,999 
Cathy M. Altho tz and Robert N. Althotz 
The ASCAP Foundation 
Bose Foundation Inc. 
William K. Boss and Rhea Boss 
Fred A. Bronstein and Liz Bronstein 
Richard D. Carmel Charitable Remainder Trust 
Michael C. Chiklis and Michelle E. Ch iklis 
Aram V. Chobanian and Jasmine Chobanian 
Saul B. Cohen and Naomi R. Cohen 
Frank A. D'Accone 
Keith E. Druhl 
Richard W. Ekdahl and Mary E. Ekdahl 
Peter J. Eliopoulos and Maria A. Eliopoulos 
Judith E. Epstein-Fisher and Richard A. Fisher 
Marie V. Falabe!la and Anthony Fa Iabella 
Arthur Fertman and Cynthia K. Fertman 
Judith M . fl ynn 
frist Center for the Visual Arts 
Brian E. Geraghty 
Richard I. Grausman and Susan Grausman 
David C. Hoene meyer and La ura E. Hoenemeyer 
Phyllis E. Hoffman and Robert J. Hoffman 
Joan F. Horton 
Lindsey V. Humes 
Benjamin Ju<i rez and Marisa Canales 
Ellen B. Kazis-Walker and Don L. Walker 
Dean C. Kehler and Elizabeth H. Kehler 
Sandra J. Kendall and Clark Kendall 
David Carlton Kneuss 
Robert E. Krivi and Gwen G. Krivi 
JuneK. Lewin 
William R. Lyman and Anastasia S. Lyman 
Joan B. Malick 
James A. Manganello and Rosemarie B. 
Manganello 
Margaret M. Martin 
Warren Martin and Jud ith A. Martin 
Joy L Mcintyre 
Michael W. Merrill and Chou Chou Merrill 
Jane M. Musky and Tony H. Goldwyn 
Andrea Okamura and Jeffrey T. Chambers 
F. Taylor Pape and Haddon Hufford 
The Presser Foundation 
Leila Joy Rosenthal 
Sandra Lee Rowsell and Arthur P. Rowsell 
Kenneth D. Rudnick 
Roberta S. Steiner and Don Steiner 
The Estate of Lindagrace Steph~:ns 
Andrea L Taylor 
Anthony V. Uglia!oro and Usa M. Uglialoro 
The Ushers & Programmers Fund 
Richard E. VanDeusen and Carol Nadell 
Sheila Waxman and David J. Waxman 
BarbaraS.Wolf 
Ellen Yates and John Yates 
Ka lman W. Zabarsky and Kerry F. Loughman 
Heidi E. Zdrojeski 
Avedis Zildjian Company 
$500to $999 
Samuel H. Adler and Emily F. Brown 
Constantin Alajalov 
Apostolos A. Aliapoulios and Mary J. A!iapoulios 
Bob Avian 
Richard F. Balsam 
Salvatore J. Cania and Lisa M. Cania 
Karen L. Carpenter 
Joan C. Cavicchi 
Gail M . Cohen and Mark E. Cohen 
Emily C. Culler and Michael Culler 
Edna L. Davis 
Ann B. Dickson 
Carol G. Elledge 
Kathleen faleris and Dennis Fa leris 
Debra D. Faust and Joseph E. Dian 
Wilbur D. Fullbright and Lorraine B. Fullbright 
Sheila W. Greenspan and Marshall Greenspan 
John F. Harrington and Kerry E. Harrington 
Mercia M. Harrison 
John T. Hecht and Victoria A. Hecht 
Gudjonson Hermannsson and Yingxing Wang 
Historical Art, Inc. 
Richard A. Hobbs and Marilyn Hobbs 
Judy Hochberg and Alan Hochberg 
Cheryl Hoenemeyer 
Henry H. Hoyt 
Dmitri L. II yin and Elena llyin 
Jimmie L. Jackson and Mary l. Jackson 
Renate 5. Jeffries and John W. Jeffries 
Larry G. Jones and Ann Howard Jones 
Saran Kraichoke and Paige Kraichoke 
li ll ie M . Kumar 
Nam-Yinglim 
Walt C. Meissner and Rosemarie E. Meissner 
Thomas J. Munn and Susan P. Munn 
Northrop Grumma(l Foundation 
Andrew L. Price 
Resources Management Corp. 
Benjamin A. Rudnick 
Sherri A. Rudnick 
Laurence K. Sammons 
Judith Skagen 
Harriett L. Stanley 
Charles Teamer and Karen Teamer 
Kristine B. Tina and Guido J. nne 
Craig Vickers 
Peter A. Williamson and Charlene J. Zabawski 
Anna Winestein 
Linda N. Yee and Robert D. Vee 
Patrick Zkkler and Joyce Zkkler 
Anonymous 
Anonymous 
"This list reflects pledges and donations made between July 1, 2017 and June 30, 2012. Foro comple te fist of all CFA donors visit bu.edu/cfa/ofumni/giving-
back. If your name has been omitted from this fist, please contact us so that we can correct our records. 
Boston University College of Fine Arts School of Music 
STRINGS Mark McKewan oboe 
Steven Ansell via/a • Richard Menau l ham 
Edwin Barker double boss • Suzanne Nelsen bassoon 
Cathy Basrak viola Toby Oft trombone 
Lynn Chang violin Elizabeth Ostling flute 
Daniel Dona pedagogy Andrew Price oboe 
Jules Eskin cello Ken Radnofsky saxophone 
Carolyn Davis Fryer double Richard Ranti bassoon 
bass Thomas Rolfs trumpet 
Edward Gazouleas viola Mike Roylance tuba 
Marc Johnson cello Eric Ruske hom • 
Bay/a Keyes violin • Robert Sheena 
Michelle LaCourse viola • english hom 
Benjamin Levy double bass Thomas Siders trumpet 
Lucia Lin violin * Ethan Sloane clarinet • 
Malcolm Lowe violin Jason Snider horn 
Dana Mazurkevich violin Samuel Solomon 
Yuri Mazurkevich violin * percussion 
lkuko Mizuno violin James Sommervi lle horn 
John Muratore guitar Linda Toote flute • 
(' Neikrug ceffo ++ 
rleans double bass PIANO 
t.._ a;nas cello LOA Maria Clades-Jaguaribe • LOA 
Ann Hobson Pilot harp Gila Goldstein 
Barbara Poeschi -Edrich harp Linda Jiorle-Nagy 
Michael Reynolds cello • M ichael Lewin 
Rhonda Rider cello Pavel Nersessian * 
Karen Ritscher viola Boaz Sharon * 
Todd Seeber double bass 
Laurence Wol fe double bass COLLABORATIVE PIANO 
Michael Zaretsky viola Michelle Alexander• 
Peter Zazofsky violin • Holly Chatham 
Jessica Zhou harp Shiela Kibbe* SAB 
Robert Merfeld 
WOODWINDS, BRASS, and 
PIRCUSSION ORGAN 
Ken Amis tuba Peter Sykes * 
Jennifer Bill saxophone 
Peter Chapman trumpet VOICE 
Geralyn Coticone flute Michelle Alexander • 
Doriot Dwyer flute Michael Beattie 
Terry Everson trumpet • SAB Penelope Bitzas • 
John Ferri/la oboe Eve Budnick 
Timothy Genis percussion Sharon Daniels* SAB 
lan Greitzer clarinet James Demler* 
Ronald Haroutounian bassoon Gary Durham 
John Heiss flute Lynn Eustis • 
Gregg Henegar bassoon Phyll is Hoffman • 
Renee Krimsier flute Matthew Larson 
Gabriel Langfur bass trombone Betsy Polatin (theater) 
Don Lucas trombone * Bonnie Pomfret 
Michael Martin trumpet Jerrold Pope * 
SCHOOL OF MUSIC DEPARTMENT OF PRODUCTION AND 
ENSEMBLES 
J. Casey Soward, Assistant Director for Production and 
Performance 
Michael Barsano, Manager of University-Wide Ensembles 
Michael Culler, Head Recording Engineer 
Aar n Goldberg, Director of Athletic Bands 
regorian, Manager of Opera Institute 
clean, Stage Manager 
;, · McMahon, Recording Engineer 
David Dawson II , Scheduling and Recitals Coordinator 
Kns Sessa, Librarian 
M artin Snow, Keyboard Technician and Restoration 
Molly Walker, Manager of School of Music Ensembles 
COLLEGE OF FINE ARTS ADMINISTRATION 
~enjamin Juarez, Dean, College of Fine Arts 
/bert K. Dodson, Director. School of Music 
1m Petosa, Director. School of Theatre 
Lynne Allen, Director. School of Visual Arts 
HISTORICAL 
PERFORMANCE 
Aida Abreu recorder 
Sarah Freiberg Ellison cello 
Greg Ingles sackbut 
Laura Jeppesen viola do gamba 
Christophe r Krueger 
baroque flute 
Catherine Liddell lute 
Scott Metcalfe 
Martin Pearlman 
baroque ensembles • 
Robinson Pyle natural trumpet 
Marc Schachman baroque oboe 
Aaron Sheehan HPvoice 
Jan e Starkman 
baroque violin, viola 
Peter Sykes harpsichord * 
MUSICOLOGY 
Marie Abe • 
Richard Sunbury • 
Victor Coelho * 
Sean Ga llagher 
Brita Heimarck • 
Thomas Peattie • 
Joshua Rifkin • 
Andrew Shenton • 
Jacquelyn Sholes 
Patrick Wood Uribe • 
Jeremy Yudkin • 
COMPOSITION 
AND THEORY 
Brett Abigana 
Vartan Aghababian 
Martin Amlin * 
Deborah Burton • 
Justin Casinghino 
Richard Cornell • 
Davide Fanni 
Joshua Fineberg • 
Samuel Headrick • 
Davide Ianni 
David Kopp • 
Mary Montgomery Koppel 
Rodney Lister • 
Ketty Nez • 
Matthew Reeves 
Andrew Smith 
John Wallace • 
Steven Weigt * 
Jason Yust * 
SCHOOL OF MUSIC 
Robert K. Dodson, Director 
Richard Cornell. Associate Director 
MUSIC EDUCATION 
Susan Conkling • 
Diana Dansereau • 
Andre de Quadros • 
Jay Dorfman • 
Andrew Goodrich • 
lee Higgins * 
Phyllis Hoffman • 
Ron Kos • 
Warren Levenson 
Roger Mantie * 
Brian Michaud 
Sandra Nicolucci "" 
CONDUCTING 
David Hoose • 
Ann Howard Jones * 
Scott Allen Jarrett 
David Martins 
Scott Metcalfe 
OPERA INSTITUTE 
Phyllis Curtin++ 
Sharon Daniels"' SAB 
Melinda Sullivan-Friedman 
Frank Kelley 
Angie Jepse n 
William Lumpkin * 
Laura Raffo 
Jim Petosa (theater) 
Betsy Polatin (theater) 
Jeffrey Stevens • 
Nathan Troup 
Allison Voth • 
STAFF PIANISTS 
Michelle Beaton 
Eve Budnick 
Matthew Larson 
Phillip Oliver 
Lorena Tecu 
Noriko Yasuda 
Molly Wood 
VISITING SCHOLARS 
Anthony Pa lmer 
Department Chairs 
represented in bold 
• Full-time faculty 
++Emeritus 
LOA - Leave of Abscence 
SAB- Sabbitcal 
William McManus, Associate Director for Music Education 
Phyllis Hoffman, Executive and Artistic Director of The Boston 
University Tanglewood Institute 
SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Robert K. Dodson, Director 
Richard Cornell, Associate Director of Music Studies 
Wi lliam McManus, Associate Director for Music Education 
Phyllis Hoffman, Executive and Artistic Director of Boston 
University Tonglewood Institute 
Ann Howard Jones, Ensembles 
David Kopp, Director. Graduate Studies 
Michel le LaCourse, Choir. Applied Studies 
Shaun Ramsay, Assistant Director for Admissions and 
Student Affairs 
John Wallace, Director. Undergraduate Studies 
Boston University College of Fine Arts 
School of Music 
Upcoming Events .and Performances 
Tuesday, March 5, 8:00pm 
Wednesday, March 6, 8:00pm 
Thursday, March 7, 8:00pm 
Wednesday, April17, 8:00pm 
Friday, April 26, 8:00pm 
Boston University All-Campus Orchestra 
Mark Miller and Tiffany Chang, conductors 
CFA Concert Hall 
Faculty Recital Series 
Rodney Lister, composer 
CFA Concert t1 
,. 
Boston University Symphony Orchestra 
David Hoose, conductor 
Tsai Performance Center 
Boston University Big Band, Jazz Combo and 
The Center for New Music 
Andrew Goodrich and Rodney Lister, directors 
CFA Concert Hall 
Boston University All-Campus Orchestra 
& Boston University Concert Band 
Mark Miller, Jennifer Bill 
and Tiffany Chang, conductors 
Tsai Performance Center 
Tsai Performance Center, 685 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
Boston University College of Fine Arts 
Text BUARTS to 22828 twitter.com/BU-Arts 
bu.edu/cfa 
• facebook.com/ BUARTS 
